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Act |. Sc. 1

Smal | sitting-cumbedroomof the Angs. On the left of the stage,
a small bed belonging to CHYE. On the right, a convertible
settee. Inthe centre, a small table with 2 bows, 4 plates

and chopsticks. A bookshelf with some books stands behind the
settee. Inthe mddle of the stage, to the left, is the kitchen;
the inside right is where the door is.

TIME About early Novenber. HUA, mni-skirted, is sitting on
her brother's bed, |ooking inpatient, glancing at her
wat ch. CHYE is reading a nagazi ne.

HUA What time did you tell him Chye?

CHTE About seven-ish. It's ok, Hua. 5 past only now.
(HUA goes to the kitchen, then energes. Longish
pause.) Bo youthink it's worth the while Hua?
Comng all the way? Try and forget him

HUA It's not so easy. |'11 try just once.... and
anyway | haven't cone here just to see himagain.

CHYE That's what you say. This is just |ike you. eh
Hua? Always acting on inpulse. In the last six
nmont hs, do you know, he's not once real |y asked
about you? All he says, if he knows I'mwiting
home, is "Ave ny regards to Hua*' That's what
it is, Hua. Regards only. And |ast week -
(Knocks on door) Well, here he is! (Coes to
door, opens. Enter RICHARD LIM Regards in
person. Hi. how s the regarder?

RICHARD  Re- what?
CHYE O nothing. How s the troubadour?

R CHARD X, exceFt in the stomach. Mist be the rhubarbs
| fired ast night. Bl oody Penbroke Hall food.
Rhubarbs, rhubarbs ... 3 times a week. Howto
survive in London?

CHYE Don't joke, lah. You'll survive, all right.
Anyway what, you think the Englishwill give in
so easily?
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Not quite, not quite... (Hands overcoat to CHYE)

You nean, no. So try again man. That's what you're
here for, eh?

Surely. (Sees HUA. Turns to her) Hello Hua?

H . Wat happened | ast week. V& were expecting
you.

I"msorry about that Hua... after all your cooking.
| told Chye -

O | told her. She knows.
Real |y, Hua -

(Sweetly) It's ok, Richard. But this time you nust
finish the food. You know what ?

What ?
Your favourite. Fish curry and khiam chai soup?

Yum yum lead the way, lead the way ! (They all
trail into the kitchen. RICHARD re-energes, carrying
a pot, followed by CHYE with another pot, when they
both place on the table respectively)

Hot, hot curry. Wew You don't know how | ucky you
ﬁrebl enjoying home-cooking. ['mgoing to use ny
ands.

Nat ural |y, | ah.

Shaddap, man! | nmean the curry, lah. You're |ucky
about tood, but don't take it too much for granted.

Wat [ucky! Wat about you staying in the Hall and
all those English birds. Not to mention Continental
and Commonweal th ones. Every night international
cuisine !

Cone on, man. Gve ne a chance. This is only the
start of my second year here -

And isn't one year enough? To... to, as you say,
test the perm ssive society? | say, this is
London, |ah, not Singapore. Just to quote you.
(HUA emerges with the rice. She dishes out to
the men, Richard first)
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You nust eat. Specially cooked, you know.
(Smles sweetly at RICHARD. G ves hel Ipl ng to
her brother and then herself . They all sit
down, RICHARD and HUA on settee)

So, how has the termbegun, Hua?

Getting more interesting day by day. You know,
the denonstration is this Sunday. And we're
all meeting at the School in the norning.
Vell, it's good to see you getting into the
thick of things - after only 2 nonths here.
Si nce when?

Wat do you mean, since when. Since ... since
recently !

Mist be very recent. Are you marching with thenf
| think so. But do you think | ought to?

Wiy not? |f you haven't been to a denmonstration,
it's interesting. Surely !

But |'ve been to one!

Wi ch one?

The one against the Geek junta.

What, were you there? How come | didn't see you?
| saw you.

| don't believe you.

You were with a blonde girl with blue mni-skirt.
(Smiles) Yah, that's right.

Wiat's her nanme, R chard?

Sarah. You nust meet her, Hua. She's very friendly,
you know, very, very ....

Of course-e ... Al your birds are ve-ry, ve-ry, and
mni mni intheir resistance. Testing, testing.

Don't listen to your brother.
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But | think he's right. (They exchange knowi ng
gl ances) Anyway are you goi ng?

Going? (Pause) O you nean the Sunday march.

Yes, of course. | don't think the English students
have many grievances. | nean, if you conpare them
to Anerican, French or German students. But the
fact is, they are young ,oeopl e, young spirits
revolting against old values. You know, aﬂei ng
gods like de Gaulle and LBJ. So | think the
students are doing sonething worthwhile. (Pause)
Besi des, they are denonstrating against Vietnam

| think we've got a stake there, sonehow.

| suppose so. (Spots RICHARD s enpty plate)
More?

Yes, please. Mist be your curry.
Vait. I'Il get some warmrice. (CGoes into kitchen)

Chye, vyou're too much, man. Do you have to talk
like that in front of Hua? All those insinuations?
She knows, lah. She knows about your new ways.

She even knows you are going to a pot session
tonight with some bird. Tottenham Court Road.

Surely, I"'monly going to see what actually goes
on when hi ﬁpi es get high. [|'mnot going to snoke
the damm thing ! But how come she knows?

| don't know. (HUA emerges with a pot)

Here we are. (Coes over to RI CHARD and dishes out)
Yes, Hua give himpot, not just nore rice. This
is London man. (R CHARD | ooks renonstrating at
CHYE)

Pot? Pot? Wat do you mean?

Pot lah. Not the pot you're carrying. | mean.
Hasi sh, marijuana. For dreamng of white birds,
even if you can't have them Not for the nonent,
at any rate.

(HUA | ooks at RI CHARD puzzl ed)

Wat your bel oved brother neans, Hua, is that
|"'m goi ng toasnokingsession.
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Are you? Tonight?
That's right.

And you are going to ... (HUA looks at him
I ncredul ously)

No, I'mnot. O come on Hua, don't |ook at ne
like that. 1'mnot going to be a drug-addict
E’(ust because | go there. I'mjust curious to
now what it's all about. |'msure I'mgoing

to dislike it, but I've got to know.

Know, know Wy are you so damm concerned about
knowi ng, eh? You can judge for yourself, all
this unnatural stimulation -- for teenagers, man.

| agree, sure. Artificial titillation is correct.
That's why | know |'mgoing to dislike it, tut |
want to be sure, that's all. But as long as you
know what you're doing and are disciplined enough
not to go again, | don't see the harm M grand-
father was an opi um addict. He used to takeneto
his snmoking sessions and | used to watch amazed

as he snoked hinself away. O | can still remenber
the snell of the opium burnin.* He was —

How coul d you even ... (In a nunbling voice)

| beg your pardon? Hua, |'mnot taking it, just
looking in. (HUA turns away, silent for a while)

Even then. How can you be sure you won't nake
it a habit?

Habit? O |ooking at peoBI e getting high? Hua,

thanks for your concern, but | know enough of
self. | think I know what can be tried and
at cannot.

Sure, try, try. \Wole life of experinent !

Wiy not? Life is sometimes an experinent. And in
this place you get a chance to experinent with things
you cannot do at home. | don't mean just going to a
pot session, we've had opiumback home for nore than
a century. | mean val ues, values which ought to be
tested. Tested, surely. Not by doing sonething
silly like swimmng the channel. That sort of thing
is too costly. But little adjustnments to new situations,
you know, this way you find out alittle nore about
yourself - and your environnent. (He turns to HUA
addressing her earnestly) Singapore was confortable.
You get so used to it. But its different here. No
point trying to live the sane life here, thousands

of mles away. Like inporting a little bit of

S nPapore here, conforting ourselves with letters,
chilli-powder, blachan ...
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(Pauses. HUA looks at him al nmost from under
her eyes. RICHARD puts down his plate and touches
her lightly on the shoul der, saying gently)

You know HUA how ny mum used to panper me. She
was worried and thought | wouldn't survive a
nonth here. Even your father thought so. Who

to cook for me, who to wash ny clothes, howto
keep warm ... These are not problens, Hua, nerely
Si ngle adj ustnents. But there are other problens.
Probl ens of adjustments too, but more difficult.
And they must be faced.

What probl ems, Richard?

You'll find out, if you stay here |ong enough.
But |'mnot going back two years later, with
anot her degree, the sanme fellowthat |eft
Singapore. (Pause) |'ve begun to feel nyself
changi ng al ready.

(HWA is quietly inpressed. Sits down silently.
Pause. Then excited knocks are heard on the door)

"Il get it. (Mves across towards the door.

Opens and SALLY TAN is seen al nost pushing through)
Hey, hello Sally. What's the excitenment?

(SALLY is a little breathless. In overcoat and
long scarf. Her skirt is noticeably long bel ow
the knees. She appears relieved to be in)

Good lord ! Thanks for letting ne in, Chye

r(1I-U)A and R CHARD stand up and go over to greet

er

H, Sal, what's the matter?

That man! Good lord. He's followng ne --

Man, what man?

That Italian at the party. He insisted on sending
ne hone. (She sneezes suddenly, 3 or 4 times)
Excuse me, | think I've caught a chill. (Sneezes
agai n)

Here, give me your coat, but keep the scarf.
(Hel ps her)



SALLY Thanks. (She is just about to sit down when knocks are
heard on the door. SALLY takes flight and scanpers for
the kitchen) Cood lord, that nust be him Pl ease,
please Hua, if he asks for me, just say | didn't cone
here. He nust have seen me comng in. Just say |
didn't cone.

(Di sappears. The renmaining three |ook at one another
bermused. RI CHARD opens door. G ORG O cones in.)

GORE O Excuse me, | am —
RICHARD CGeorge! WWat are you doing here?

GORAO O hello Richard. It's you. | - | was |ooking for
Sally. She had no one to send her hone. So -

RICHARD Sally? | don't know who you nean. But cone in, come in.
And neet ny friends. They live here. Come in. (He
noves in) Chye, Hua neet ny Roman friend, Gorgio.
IEESeort);e, two friends from Singapore. S ew Hua. ?G’ orgio
ows

GOREO Howdo you do? (HUA extends her right hand which is
ki ssed by G orgio)

RICHARD And her brother, Soon Chye. (They clasp hands)
GORAO Hello.

CHYE Come in. Please sit down. You nust excuse us, we've
just finished dinner.

GORAO Not to worry.

CHYE "Il just clear up. You talk to Richard and Hua.

(CHYE removes the plates and pots. The other 3 sit down,
G ORG O next to HUA)

RICHARD W net in Rone last year, on ny holiday. Now George is
here studying at the LSE. Hua's just arrived, and is
studying there too.

@ORG0O O is that so? Very good, very good. And do you like it
so far? No?

HUA Yes. very interesting (G ORGO |ooks at HUA quizzically)
GORAEO Excuse me, but | think | have seen you sonewhere. At the

Economi st's bookshop last week - | think it was Thursday -
alittle funny incident, you remenber?
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O you nean when Carol lost her scarf and thought -

That it had been stolen? (HUA laughs lightly;
GORGOtoo) But | nmerely borrowed it. Yes?

It was so funny, wasn't it? (laughs again) She was
ready to throw her books at you. She was |late and
wai ting for the tube.

So you were her dark-haired friend, yes? Excellent,
excellent. It is - howthe English say it - super,
es - it is super to see you again. Really I only
orrowed Carol's scarf because Maurice asked ne to.
You perhaps have nmet hinf

Mauri ce?

The banbino with red hair. He took Carol honme in his
car.

O vyes, | know.

Vell, vyou know, they are good friends. Mre than good
friends. It was all --

(Several loud toots of a taxi's horn is heard)

O yes, yes, | have forgotten. The taxi outside. Mst

sorry. Centlemen, please you will excuse | must go now.
See you later Richard. And you, Siew Hua. (Kisses her
hand deliberately) It is a pleasure. Perhaps we will
nmeet again. Yes?

(Departs. HUA is holding her kissed hand suspended in
md-air)

Vell, Italian, what do you expect. (CHYE energes from
ki t chen)

Hey, where's he?

Gone.  You can tell Sally its safe. She can come out
now. Funny, do you know what his surname is? Nero.

(HUA smiles, goes in, cones out with SALLY)

Gogd Lord, I'mglad he's finally gone. Did he ask for
e’

Like hell! He was roaring with passion. W had a
hel leva time controlling him Didn't we, Hua?



HUA You bet.

SALLY How did you get rid of hinf

RICHARD O hell! (Shakes his head) | didn't get rid of him
If 1 had nK way, we'll all leave this roomand | ook
¥0lé lljp with Gorgio. Wth Nero | nean. So he can
iddle ...

HUA | thought he was rather charmng, Sal. And he only
wanted to send you hone.

SALLY But the way he talked to me —

RICHARD And you are afraid of himnerely talking? (Looks at
her incredul ouslw Wat's wong with you Sal ? Wy
are you so nortally afraid of men here? |'ve never
known you like this at home. You're always running
away from from... as if, as if you fear to |ose
something - | don't know.

SALLY One of themtried to kiss me the other day,
pretending he was drunk. | —

RICHARD  \Mat hap[)ened? What happened? (In nock eagerness)
Didyou lose it?

SALLY | beg your pardon?

RICHARD | said, didyou - O hell, never mnd. Howdid he do
it —I1 mean what did you do?

SALLY Hs friend pulled himaway in time. | -

RICHARD And rescued you. Congratulations on preserving your
virtue. \eéll done, well done!

SALLY O Richard, stop talking like that. (Gares at him
I'mgoing to sit over here. (Sits next to HUA)

RICHARD You know, |'mjust about to give up. You know its true,
what | say. You remd me of a sea-shell that's been
marooned on shore and remains shut |ike a steel-trap.
ol ivious of the environment. | think it nust be the
Catholic in you that makes you so inhibited. It doesn't
happen to the Italians. They know there's anot her
meaning to the word Catholic, surely.

(SALLY, uneasy, adjusts her long skirt. It is well
bel ow the knees)



Rl CHARD

Rl CHARD

CHYE

R CHARD

Rl CHARD

FERNANDEZ

SALLY

10

And look at the length of your skirt. And look at Hua's.
She's been here about 2 nonths conpared to your 15 nonths
here. O hell, every one's gone mni except you. | hope
they won't think over here that most girls back home
dress like you do. The tourist's won't cone. At |east
not the young nen.

(Everyone is quiet; R CHARD senses he's said enough) K
I'm finished. (Stands up and |ooks out at the w ndow)

What about sone cof fee?
Ch, I'll put the kettle on.

"Il give you a hand, Hua (They both go into the kitchen.
CHYE turns to RI CHARD)

Not its ny turn, Richard. Wat the hell is eating you,
talking to Sal like that.

She's wasting her time here just —Ohell! Forget it,

ChP/e, forget 1t man. It's dam hardto explaln "1
y make nysel f angry. énShort pause) Wat's new about

the w thdrawal business e? Has it gone beyond the

proposal stage?

| think so. | even heard the PMs conming here to argue our
case?

Real | y? Wen's he coning?

He's here already- there's something in "The Ti mes"(The
girls come out, HWA with a pot and SALLY with cups,

saucers and the rest on a tray) Black for ne, please.

And sugar.

Wiite, please. (Cups are handed round. Then, knocks on
the door) Who can that be? (Goes to door and opens.
Enter Vincent Fernadez) Hi, Fernandez.

Hi, Richard (Looks around) Hey, what's this?

Parlianment in session or what? Were's the speaker? And
have you sung Majul ah Singapura? No? Hey-y-y, won't do
man, won't do.

Fernandez, please, do you have to do that again?
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Hel 1o, who's that? (Pretends to peer, hand shading his
eKes) Vell, Mss Qpposition herself. Hey, do you know
she used to be Dr Lee Siew Choh's secretary at one tine?

Yes, but that was hefore he went over to the Barisan.

And what's wong with that? Are you ashamed of hinf
No, but that was years ago.

And anyway, we have other problems now. More inportant
I ssues, | mean.

Wiat do you mean nore inportant issues? You mean the
fact that we have no opposition to Lee Kuan Yew is not
inportant? At the moment |'d nuch rather talk about
Lee Siew Choh or Lim Chin Siong than about Lee Kuan Yew.
You know, | get THE MRROR every week, mnd you, every
week, without fail. And all | read about are the great
things the PAP is doing for the people. Nothing about
the opposition. \W've a one-party state, man.

No, not a one party state, but a one-party situation.
There's a difference, you know.

Wiat difference?

Vell, the difference is that, in a one-party

situation, the domnant party is returned to power in
an el ections involving several parties. The PAP is not
the only party allowed to function in Singapore. W had
el ections. You know that.

Sure, | know that. But what sort of election? The
opposition parties were intimdated. That's why the
Barisan decided to opt out and go underground.

Wat, you nean the Barisan dropped out of elections
because they were intimdated? Just like that?

O course! That's why the party didn't field a single
candidate. There nust be a reason for the main
opposition party to drop out conpletely.

| don't buy your argunent. The Barisan refuses to
contest an election, no one prevents the party from
fielding candidates, and you blame the PAP for it.
|s that fair? But let's get back to the subject
before you canme. Do you know why the PMs here?
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Sure, | do. To consolidate his party in power.
You talk like one of the Barisan cadres —

Talk I'ike one, Sal? Don't you know he's a Barisan

menber? Wiy don't you show themyour nmenbership card
Fernandez?

Sure, | will, only | haven't got it here with me. But

| ook, man, I'mthe first guy to admt the PAP's done
sone good work, but all this breast-beating, all this
bit about being a rugged, disciplined society, is a hit
too much, lah? | nean, singing the National Anthemin
school every norning, saluting the flag ... (Pauses,

| ooks around) Have you ever been to a cinema outside
the Wst End? One of those royalist stronghol ds.

They' | pIaY God Saves' at the end of the show and the
couples wi Il be marching out hand in hand, thinking of
the | ast tube and the first bedroom That's fashionable.
And here you are, on that little island, at the toe of
Asia, singing Mjulah every norning in schools, cinenmas
- maybe even in governnent offices. Doesn't make any
difference, | tell you. Another Lee Kuan Yew stunt!

| say, Fernandez, cool down, man. St down, sit down.
Have sone coffee, eh? (Indicates to HUA, who goes to
the kitchen to fetch another cup)

Sure. But don't bribe ne out of the subject.

No, No such thing. But do you have to be flippant? |
mean, the English can afford not to care about being
loyal - they can take for granted. —

Wat do you mean take for granted? Wat about the
Scottish Nationalists and the Free Wl sh Arny? They
don't let Harold Wlson take themfor granted. But he
doesn't go around fanning nationalism carying 'England
fo& thg English'. Wat wll happen to people Iike you
and ne’

But there's no need to. & are not here permanently,
you know. Maybe it's different for you.

Maybe, maybe not. But the Scots and the Wl sh are
staying in England. And liking it too. Yah-ah!

But their problemis different fromours. They
agitate for equality in an established country. W
have to build a new nation. W -
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O course. And respecting the anthemis one way of
inculcating loyalty. Especially after separation
from Mal aysia. How else to create a sense of

bel ongi ng?

Get back into Mal aysia, |[ah!
Come on, man. (Remonstrating inpatiently)
O o0-0 you, Fernandez. (In despair alnost)

Let him go. You know who he remnds nme of. You

remenber that crazy bl oke back home who wote and sang
his song about Malaysia on TV and was dammed
di sappointed his song was not a hit?

Wy not? |If Lee Kuan Yew had done a hit of singing,
he woul dn't be coming here now bothering Harold
Wlson. And we would be singing that lovely jingle
" Mal aysia forever ten nmillion strong!

lights dim
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Act |, Sc. 2

The Ang's roomas before. CHYE's bed is neat. The roomis enpty. There
is acup of coffee on the table. It is Sunday, about 8.30 in the
norning. Knocks on the door. Pause. Knocks again and a wonman's voice
softly calling "HUA HUA ....'" Pause. Door opens slowy and SALLY cones
in. Looks around, puzzled.

SALLY Hua - (Sits down on the settee and |ooks at her watch. Then
pi cks up a newspaper, lying on the settee, and reads the
SUNDAY TIMES (or OBSERVER). Reads for a while. Hua then
comes in, and shows surprise at seeing SALLY)

HUA Hey Sal, what are you doing here?

SALLY Have you forgotten? We're going to Church.

HUA Are we? (Absent-mndedly) O yes, | forget. Sorry Sal.
Oh, we'll go. You had breakfast?

SALLY Thanks, 1've had. (HJUA drinks her coffee)

HUA But have coffee.

SALLY No lah. Wen we come back. W're late.

HUA I's this all right? (HUA |ooks down adjusting her skirt and

pul I over. SALLY nods) Anyway, you know who was on the
phone just now, just before you cane?

SALLY Wo?

HUA Your Valentino, Wo else?

SALLY Wo do you nean?

HUA Gorgio, lah,

SALLY O him Good lord' (Pursing her lips, |ooking sideways)

HUA m¥my, he's throwing a party next fortnight. He wants
all of us to cone.

SALLY | see first.

HUA OGo0 he's all right, Sal. Anyway, |'ve never been to an

Italian party. Mist be good fun, neeting nore Italians.
If they are such good lords. (Door bursts open and in
comes RICHARD, a little breathless)

Rl CHARD H girls, cone on, let's go!
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Wiere are you going to?

Wat do you nmean where? Today is D-day, you know.

D-day?

Yes! Denonstration Day.

But today is the 17th?

That's right. W are neeting at the Union, renmenber. But
anyway, you've got nothing going on. So let's go. (HJA
| ooks at RICHARD apol ogetically. He |ooks at her puzzled

and then looks at SALLY) What's up? You're both not
goi ng shopping? Not on Sunday.

Don't be funny, lah, Richard.

Ooo (Realizing) | mght have known. Sal-l — please,
not today. Any day except today!

(SALLY | ooks down silently as HUA goes up to her)
Richard's right. Shall we go another day?
It's all right. You go. (HUA looks helplessly at Rl CHARD)

Look Sal, I'mnot a religious chap, you know. But do you
realize what the denonstration's about? Every student in
London nust be converging on Trafal gar Square. And you
want to converge on Church. You know —

| haven't been to Church for the last 2 Sundays.

Surely, but there's the next Sunday. But there won't be

anot her demonstration so regularly (Looks at her earnestly.
She remains silent)

Gve me a chance. O hell! There's going to be lots of
Sundays like this, Sal. You know what we're demonstrating
about? Do you? WVIETNAM And there's only one Vietnam
No more Vietnams (Pause) O at least, | hope so. And |
intend to denonstrate that hope. Not pray for it!

(He turns away fromher, facing the audience, hands in
bot h pockets. Then turns to HUA)

You'll come, HUA ..
(HUA | ooks undecidely fromhimto SALLY and back to him

SALLY's face is turned downwards. HUA holds out her hand
to RICHARD, who takes it. They both make for the door,
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| eaving SALLY alone and forlon. She goes to the door,
and was about to close it when sounds of people
demonstrating and shouting are heard. These sounds
of protest get |ouder. SALLY opens the door and goes
out. Half a mnute later she comes in and closes the
door behind her. As she walks towards the sofa,
knocks are heard on the door and voices calling
"SiewHua, Siew Hua.' SALLY goes to the door. A
voice is heard to ask, amd nore sounds of protest)

VO CE Execuse us, but we're looking for Siew Hua. She lives
here, doesn't she? W're off to Trafal gar Square.

SALLY Oh, she's gone there already.

VO CE Oh, has she? Well, we'll be on our way. Are you
comng too?

SALLY No thanks, not today.

ANOTHER Not today, blinmey. Not today. What other day is

VA CE t here?

(They leave and SALLY closes the door after them
Sounds of protest retreat. SALLY |ooks at her watch,
rumnates a little and decides to sit down. She
appears disturbed by what has just happened and fails
to hear nore sounds of protest outside the room which
gets louder and then subsides. She then |ooks

around for a piece of Eaper, finds it among a pile

of magazines and scribbles a note hurriedly. She

| eaves it on the sofa in a conspicuous position and
then goes for her overcoat. But knocks on the door
and soneone shouts ' Tel ephone for Chye'. Sally opens
the door and goes out.

Wthin seconds, Chye saunters in, |ooking puzzled at
the open door. Sees the scribbled note, reads it.
Sal Iy oonmes in and shows surprise at seeing Chye)

SALLY Ch, Chye, there was a call for you. But when | got
to the phone, it was silent. Mist have run out of
si xpences.

CHYE Yes, | .supﬁpse, every student whose denonstrating
is calling his buddy to swell the crowd at

Trafal gar Square. Did any of them cone here?
SALLY Yes, a group of themasked for Hua.
CHYE Were's a - Hua?
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O he's gone off to Trafal gar Square.
| see. (Pause. Then suddenly, alnmost fearfully) Al one?
No, Richard canme.

But why didn't —I mean, weren't you both supposed to
go off to Church? (SALLY nods, but looks gluny at
CHYE, who notices with averted face. Then suddenly
turns to speak) What's bothering you, Sal?

| - | feel so guilty, not going to Trafal gar Square ...
and worse still thinking of going to Church on such a
day. Wen Hua's friend came and they asked me if | was
going, | said 'Not today'. (Pause) Do you think we
shoul'd go, Chye?

| was feeling the sanme way too. Seeing the demonstrators
outside and their placards and banners ...

| kept thinking about what Richard said.
Wat did he say?

No nore Vietnans, he said. No nore Vietnans. That he
woul d demonstrate that hope, not pray for it.

| think he's right, you know. | wish | could associate
nyself more with what goes on here. Sonetines | get

SO vvraﬁped up with nyself, | become apathetic. (Pause)
Here they are in London, thousands of mles from
Vietnamand violently crying it's all wong, all wong
... And we, so near to Vietnam we sit here and talk
about it, detached from it. (Si ghs)

How come we are so, so uninvolved, Sal?

| don't know Last week, the L SE students were

col lecting anti-war signatures to he sent to
Washington. They had this huge book where you just

go in, signyour name and wite down the name of your
country. 1 was just outside the building, but | didn't
sign. | just don't know why | didn't.

My col I ege chaps denonstrated outside the Anerican
Enbassy last week and | didn't go too.

O you nean the one where quite a nunber of students
were crushed, including the policemen? There was a
Times editorial about it yesterday, | think ...
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Yes, that's the one. | don't think its the violence

that prevented us fromjoining the demo. | think its

because |'mjust not used to marching for a cause, |
guess. (Pause) Do you think its because of our
ﬁducation, our confortable English education back
ome?

English education? (Pause) Do you think its because
of our education?

|'m pretty sure. If you conpare, you know. the activist
record of the English-educated with the Chinese-educated
back home . ... What the hell, there's no conparison. |
can count the nunber of times the English educated have
dermonstrated for anything at all

C non, Chye, don't be so hard on ourselves. Remenber
the Enright affair in 1960? Didn't you demonstrate on
the upper quadrangle?

Sure, | did, but that was not a denonstration, really.
Even then, sonme of us gathered out of a feeling of
obligation, rather than because we feel we were

genui nel y defending sone principle. W had to showto
the PAP, which didn't think well of the English educat ed,
that we, the sons of the English educated, could also
rise for our rights. | suppose we were also indirectly
telling our parents, who had their salaries slashed when
the PAP came in, look we're not too bad. You know the
feeling against the English educated at that time, that
they were a privileged, protected lot under the English
Sone of us have still that mentality. (Pause) | think
| have it, still. But look at Hua. She's been here
about 4 months only, and already she's full of what's
happening here. Wy is she different, Sal?

Maybe its because of Richard. You know what he's Iike.
But he's like us, too, English educated.

| know. But you forget his nmother is Chinese-educated
and she's had quite a lot of influence on him Besides,
he's so open to all kinds of new things. | think he's
serious about them like this denonstration, but
sometines | got the feeling he regards them as novelti es.

Perhaps. | should be glad, in a way, that Hua's

getting into the thick of activities here in London, with
Richard and all. | haven't had time to show interest in
her activities, what she get's involved in ... | don't
even think |'ve been a good brother.
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But even at hone, you've always |eft her on her own.
You used to say she could al ways take care of herself ,
didn't you?

(Then suddenly a commotion is heard which gets |ouder
and becomes obvious just outside the door. Miffled
cries of "Slowly, slowy' and groans are heard. The
door opens. Enter HUA head in first, supported by
R CHARD and another man, both hol ding her shoul ders)

Wat happened? Hua —
(She is seen to be badly bruised, black nmarks on her
face, arms, fingers bleeding. Her skirts are torn

badl y)
The demonstration. Hell! She was tranpl ed.
Tranpled! But how did it happen?

Let's place her on the sofa first.

(CHYE takes his sister's shoul der as the other man
withdraws. SALLY renmoves a pillow fromthe settee; HUA
is laid, SALLY carrying her right leg on to the sofa.
CHYE props the pillow against his sister's head. She
groans and CHYE bends over her and SALLY kneel s besi de)

Are you hurt?

M armm-- (She attenpts to nove her right armand w nces
in pain) -0-h -

Let's have a | ook.

Ve were all listening to the speeches - standing beside
one of the lions. There were groups of people waving
banners and flags. They were shouting together. Before
we know anything, there was a scuffle and, and ... in
front of us - the whole crowd was upon us. O hell! [t
happened just like that. | think Hua nust have been
pinned against one of the lions. | was on the other
side of the lion. She appeared to be hurt and | ooked
groggy. She was alnmost on the ground and | found this
under her. (He held up a half-furled red banner with
white paint scrawed on it. It unfurls with the words
MAKE LOVE, NOT WAR)

curtai ns
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Act 11 Sc1

GORAOS party. Dimlights reveal about 7 couples dancing uninhibitedy
to Beatle nusic.

Spotlight on left of stage shows RI CHARD LI M seated, watching the
dancers. An errpt?/ chair next to himhas a |ady's handbag on it.
Spotlight tothe [eft, extrene |eft where 2 men are seated, with a girl
inthe centre, all 3 on the floor which has a rug. (ne of them appears
to be talking to her, his right armon her shoulder. To extrene right of
stage, spotlight on a long settee, with 2 couples on it. SIEWHUA Is
seen seated on Gorgio's lap and he has his right armaround her waist.
On the right, SALLY is talking politely to MARCELLO, friend of G ORAQ

Musi ¢ changes to soft. The couples cling. The couple nearest to
RI CHARD break up, the man goes towards RI CHARD and renoves the chair and
hands himthe handbag. RICHARD tries to indicate that it belongs to
someone. The man waves his hand as if to say, its all right. SARAH
Al TKENS appears, |ooking for her chair and handbag. She |ooks around.

Someone switches on the light. It's slightly brighter now.
RICHARD is seen attenpting to hide the handbag behind him SARAH
finally turns to RICHARD. Coupl es continue dancing.

SARAH Hel | ow, where's ny chair?

RI CHARD That bl oke there. (Indicating the back of the stage with
his left hand)

SARAH Has he got ny handbag too? (She locks at the direction
pointed. She is in a mni-skirt. R CHARD | ooks her up
and down appreciatively)

Rl CHARD It's ok. There are worse things one can |ose. (Sarah
turns around suddenly)

SARAH What's that you said?

Rl CHARD | said, its ok, you won't |ose your handbag. Here it
IS. (Retrives handbag and hands it to her. She takes
it)

SARAH That's not what | heard. Sonething about worse things...

(Couts himgently with her bag. He pretends to cower)
RI CHARD Wrse what ?
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Are you going to tell me or not? (Sits on his left knee
and pulls his tie playfully) O do | have to pull it out
of you?

Do you always sit on your friends like this?

Yes, when they deserve to be sat upon. (Twist his tie
around his neck. He tries to prevent her)

Hey you know, this is supposed to be Gorgio's birthday
party. What a coincidence! It's ny birthday too, today.

Truly? (He smles at her and nods) O why didn't you
say so. Happy birthday then! (Flings her armaround him
and ki sses himbriefly) Hws that for a present?

Great. (He enbraces her and they kiss again)
(Spotlight switches on to G ORG O and HUA on the settee.

They are toasting one another, glasses in hand, his right
hand hol ding her left. Both raise glasses)

Cheer s!

Cheer s!

What shall we drink to?
To Edi nbur gh

Of course, but of course. To Edinburgh (They click
gl asses)

Wen are we |eaving, Ceorge?
V¢ | eave on Sunday, in ny car.
Are we stopping on the way?

For you, anything. (He smles at her, then counts his
fingers) W shall stop at Canbridge, yes? (She nods)
Conventry? (She nods) Carlisle? (She nods) One in
each pl ace; and on the 4th day, | think we shall be in
Edi nbur gh.

And Marcello is comng, is he? Vo is he inviting?

Ah, that we shall wait and see.

(Waves his hand and indicates MARCELLO and SALLY tal ki ng
and standing to the right of the stage, apart. Spotlight
on them nOV\g
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SALLY I'm sorry, but | don't think | can come. Thank you.
(She wal ks away; MARCELLO gently pull's her back)

MARCELLO But, but you have not told ne why? | nust insist, please.

SALLY Vell, | have sonething to do in London. Besides the new
year —

MARCELLO Yes, but we are going during the holidays. It is better
to enjoy yourself now, yes. Qtherw se, the newyear and
then, plenty of work .... (He gestures dramatically to

indicate plenty of work)

SALLY No, thanks, really Mrcello. Besides, | promse to do
sonething for ny tutor. (Gestures in nock despair. A
this stage, GCORA O appears, apparently to attend to his

guests)

Aardo Hello there, Sally, how are you? |'m sure Marcello is
taking good care of ny lovely guest.

SALLY Marcello and | were just talking -

AGRA 0 What, only talking. In ny party - ah no, no that will

not do. (Prods MARCELLO knowi ngly) Marcello, you have
not been entertaining ny guest, yes. And |ook at you?
Not even a drop to drink. Come, | nust get you a drink,

yes.

SALLY No, thanks Gorgio, | just had a drink.

AGR3AO0 Yes, but | do not see a glass. A glass of Martini is
what you need. O course, of course..... (He turns.
SALLY raises her hand to protest)

SALLY But Gorgio, please | ... (She turns to MARCELLQ
pleadingly) Please tell Gorgio something |ight, not
Martini.

MARCELLO Sonething light? Pardon...

SALLY A soft drink, please.

MARCELLO Ah, soft drink, yes, yes. (He goes off)

SALLY Martini | Good lord! (R CHARD, glass in hand, cones

over to greet her)

Rl CHARD So, it appears you are doing well with your Italian
admrer at |ast.
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SALLY Doing well, good lord! He just net me and you, know
what? He's already invited me to spend the holidays
with himin Scotland.

RI CHARD Great! Wit are you waiting for. \Wek-end with
Valentino — lucky girl!

SALLY Wat on earth -

RI CHARD "Il tell him you'|ll accept. (Turns around) Ceorge, hey
Geor ge!

SALLY Hey, Riohard no, not -

RI CHARD Yes, of course. George! (SALLY tugs at his sleeve)

SALLY Richard, it's not Gorgio, its Marcello.

RI CHARD O isit? GOk, hey Marcello, Marcello ...

SALLY Richard, no please - are you mad? (Tries to pull him
back)

Rl CHARD Marcel ol (SALLY is now practically clawing at him
pulling his tie, trying to close his mouth)

SALLY O you, you .... (He tries to renove her arns; struggle;
his glass spills on to his trousers) Don't ever talk to
ne again.

(SALLY goes to A corner and sulks. RICHARD ruefuIIK Wi pes
his trousers. MARCELLO appears with 2 glasses in hands
and sees RI CHARD)

MARCELLO Wiat happened? (R CHARD continues to wipe his pants but
indicates by a shake of his head SALLY sulking in the
corner. MARCELLO sees her and goes towards her) Ah,
Sal Iy, here is your drink. Sonething soft, as you say;
| think it is an orange.

(SALLY accepts silently. Gares at RICHARD and then
turns away, indifferent to MARCELLO, who shows
i ncreasing concern)

You will please tell me, Sally. Wat is the matter
between you and Richard? You had a quarrel, perhaps?
(SALLY tenporarily recovers from her anger)

SALLY Quarrel? Chno, no ... we were just teasing one another.

MARCELLO Teasing? Wat is that please?
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O nothing, just, just fooling around. (Then suddenly)
Marcel | o, can you take ne hone afterwards?
But of course, but of course ...

(RICHARD, who has all the tinme been attending to his pants,
overhears and shakes his head. SARAH approaches hi mnow.
Spotlight on them now)

Wiat haﬁpened, Richard? (R CHARD indicates SALLY by a turn
of his head) Wat, have you been needling her, agalin?

RI CHARD nods) O, why can't you |eave her al one?

RI CHARD shakes his head)

| don't know. | guess | just can't. Something about her

LUSt bugs ne. I, | .. (SARAH takes hold of him and |eads
imto the other side of the room

Cnon, let's go over here, and leave her alone for a while.
Cnon. (They go over) Wat have you done? You nust have
provoked her badly.

| suppose so. But every time | see her behave like that,
so, SO pristine, you know, |'mtenpted to taunt her
(Pause) She's mssing out on a lot of things. If only
she woul d at least respond to ny renarks.

Vell, she did, din't she?

| don't nmean that way. She's, she's not setting a good
exanple to the other girls from Singapore that cone this
way. There's nore to it than just comng here to study at
some college. | mean, look at Hua.

Wio  Hua?

Yes, Hua, you know, the Chinese girl with Gorgio all
the tine.

I's she the one that's sweet on you?

Yes, that's her. You' ve net her, haven't you. But she's
no longer hung up on nme. And I'm glad. There's no

point - there are so many other interesting blokes. But

| like her attitude - that's openess for you. She at |east
does not cry 'Are you there, Singapore? She knows she's in
London.  Surely!

And do you? (Said cheekily)
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O course, And you? (Slightly twtching her nose)

But | guess | better go. M/'s jacket's in a nmess. Are
you com ng.

Yes. But are you sure that's the reason why you want to
go back?

Don't kid yourself. You know the reason. You are the
reason. (SARAH smles know ngly)

Am|? (RICHARD puts his armaround her waist)

At least | knowyou're not like Sally.

Are you not going to inform G orgio?

Surely, if | can find him (They look around for a while
among the dancing figures and see himon the inside of
the stage. They walk towards him R CHARD cal | ing)
George, CGeorge! (G ORAO conmes to neet themw th HUA
trailing behind, holding hands) | should have known

I"d find you with her. (GORAO holds on to HUA
affectionately and smles) But George, we'll have to go.

O no, you're not going, no, no ... (Gestures in nock
despai r

Really, | nust. See. (Shows his wet jacket)
What happened?

Shhh! (Pointing to SALLY and MARCELLO tal ki ng)
O | see ... Wll, | understand, all right, ok
Ta-ta, Gorgio.

(Ij-low ;/ery good of you to come. (Sees themboth to the
oor

Bye, Ceorge, see you, Hua. (Wnking to George) And you'll
take good care of her, eh?

(Leaves with SARAH. Lights out)

Lights dim
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The Ang's room Door opens to admt CHYE and RI CHARD. CHYE switches

on the lights.

There is revealed a small X nmas tree in the corner.

Slight strains of X mas nusic is heard.

About 6.30 pm About 1 week before X mas, and 3 nonths later.

CHYE
Rl CHARD

CHYE

RI CHARD

CHYE

Rl CHARD

CHYE

Rl CHARD

Rl CHARD

Come in, Richard, make yourself at hone.

Ok, thanks. How long will Hua be in Edinburgh? Hey,
didn't she go up to Edinburgh sonetine ago, after
Gorgio's party?

No, that time they went to Wales instead. Anyway she's
due back in the new year.

|s she? | hear the Scots think the world of New
Year. That's what they make whisky for. But who did
she go up, eh Chye? If I'mnot too curious?

You'll be surprised if I tell you this - but | don't
know.

| don't believe you. (Quietly) You mean to say, she
didn't tell you?

No - | think it's because | didn't ask. (Pause) Once
or twice | thought, by the look on her face, she wanted
totell me. But ... You know, Richard, frankly I'm
concerned about her, | don't mnd telling you. Even a
little worried. After the demonstration, she seens to
have become, becone ... not wild, but alittle
unrestrained in her behaviour.

0O —

You know, receiving phone calls alnost every night,
comng back late, neglecting her work. Mny times, |
wanted to ask —I thought as an elder brother, |
ought to.

[t shouldn't be difficult?

It shouldn't but it is. | don't want her to think,
just because |'molder .. | don't want to tell her —
shehm ght misunderstand and think | was keeping an eye
on her.

But |'msure she can take care of herself, if | know Hua.
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| hope so. But as you are never tired of saying. This
Is London. And in London ...

But when did she, or why did she becone or feel so free?
You mean you don't know?

No

You are the cause, you are the cause, |ah!

Wiat d'you mean, Chye?

| don't mnd telling you - you are the main reason why
she's here. Mnd you, |I'mnot blamng you.

But that was over even hefore | left Singapore surely.
Yah, but not with her. | don't know. | suppose wonen
take a long tine to get over this sort of thing.
(Rchard is silent for seconds)

I'msorry, Chye. | didn't suspect that - | nean |
know

C nmon, no need to apologise. She's finally getting over
it, as you can see - in her own vvaﬁ. (Smling bravely)
Anyway, where are you off to, tonight. Sarah?

No, man.

Wiat happened? She ditched you, eh?

Vell, sort of, lah. She noved to a new address in
Har mondsworth, pronmised to keep in touch. Next thing I
knew, | had a card fromher from CGeneva.

Geneva?

Yah. Apparently has an aunt there. Gone for 3 weeks.
Bl oody female! Just as our relationship was getting

i nteresting.

Wiy worry, V\hAg worry. Sunggoh jauh, hati dekat. How do
we say it? sence nmakes the heart grow fonder, eh?
k()'PaéIJge) Anyway, there tonight, what. \Wo's this new
ird?

Italian chick | met at a party one night.

Au pair girl?
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éah, they are the best, man. You know what her name is?
na.

Vah!  (Pursing his lips) So you are going prepared, |ah.

Surely, I'malways prepared. See what | mean? (Throws
hima packet of contraceptives)

Cnon lah, don't tell me you use this?
Of course, what do you think? | can't afford —

| don't mean that. | mean, nowthe girls are on the pills
and this sort of thing is supposed to be ol d-fashi oned.

Maybe so, but I'mtaking no chances. | can at |east be
responsi bl e.

Sure, you are responsible, who else ...

| don't nmean that way, man. | nean sex needn' t
be irresponsible. (Looks at his watch) Hey, 6.15
already. Better push off.

Ok, but, hey, why don't you stay here tonight. Hua's not
in and |'mworking late tonight ....

Good idea. But you'll have to pinjamyour pyjanas.

No problem Enjoy your continental cuisine, whatever it
is. Spaghetti, mnistrone, ravioli ...

Ravioli, ny choice, man (Crosses his fingers and |eaves)

Boy, am| hungry. (Mkes for the kitchen; reappears to
swtoh on the transitor and disappears again into the
kitchen, X mas nusic, sound of carols, is heard for about
2 mnutes)

(Door suddenly opens and HUA enters, with a
suitcase. She wears a scarf end overcoat.
Hair wind-blown. O oses door softly after
puttying down her suitcase and |ooks around.
Picks up suitcase, places it on settee,
opens it and goes through her clothes.
Extracts yards of tartan material which she
spreads out and examnes quietly. CHYE
reappears, whittling —but stops short
when he sees her)

Hua-a! Wat are you doing here? Wen did you come in?
(HUA stops examning the tartan; slowy turns to face
her brother, speaking softly but firmy)
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Just  now
But I thought you were not due back till next week?
| know.

Wat happened?

Happened? Not hing happened . | just decided to come back
early. Christmas is next week, after all.

| know. But you were all set to spend it at Edinburgh,

remenber? Not |ike you to break a holiday you were crazy
about. Hua-a? (Her nane pronounced softly, coaxingly.
Silently HUA fol ded her tartan)

W deoided to spend X mas here. It's ... rather quiet in
Scotland .... (Her voioe trails away)

We? You know, | don't even know who you went up with ...
or who you went to see.

You never ask.

| do not. | take the viewthat its your business. You
know that, even at home. But after the denonstration —

That was an accident.

Al right, you couldn't help that one. But after it —
| nean lately - you've been acting so independent -

Wat do you nmean acting?

Ok, | take it back, | mean, you've been aloof, comng
back |ate nights, never saying where you were going.
Wien you get up late in the morning, there were days
sometimes when | don't see you at all. éPause. HUA
remains silent) And all the tine, | said to nyself,
it's ok, she can take care of herself.

I'm not so sure now. (She gets up to the front of the
stage, facing the audience, but |ooking downwards)
Chye, |'m pregnant.

Wat? (In a soft, dishelieving manner)

Yes, two nmonths al ready.

Wo's the - | nean howdid it happen - Wy, why did
youdo it?

| didn't, I tell you. He didit!
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| know. But —

You might as well know who.
Who?

Gorgio

G orgio?

Yes, @Gorgio.

Gorgio! You nean the block who ran after Sally the
other day! (HUA does not even nod) But why hin? |
shoul d have guessed ... If 1'd known he was that sort
of bugger, | would have ... (Paces up and down angrily)
Hua, why didn't you tell me you were going up to see
hin? You told me you were just going with sone friends.

[sn't he a friend?

Friend? To do this! | should have asked who you were
going to see. | nean ... to think that Sally was
responsible for him comng here and neeting you.

(Pause, Goes up to her as if to confront, then holds
back)

How coul d you do this Hua? \Wat a Christmas present?

I'm sorry, Chye. (Breaks down suddenly) G - [I'm
sorr?/ .| thought, | thought we could solve the

prob em. | wantedto tell you.. I.. | thought
Gorgio would agree to .. | went up to see him and of
course he does not want the child ... and | thought,
fine, | don't want the baby either ... But, but, how
can | go through an abortion?

(Runs towards her brother, slunps upon him sobbing
hitterly)

What shall | do?
(LI GHTS OFF for m nutes)

About 3 hours or so later. CHYE reads fitfully. It isTheMrror
heisreading; picks it up, reads a line or two and toSSeEs 1t down.
Paces up and down, picks up a magazine and tosses it down again.
Knocks on the door. CHYE opens the door and lets in Rl CHARD.

CHYE

Come in.
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Thanks (Throws hinself on the settee in disgust.
CHYE cl oses the door)

So, what happened?

Nothing! Nothing! Here's the stupid evidence. (Throws
the packet of contraceptive at him CHYE exam nes it
and shakes his head. RICHARD takes off his overcoat)

If only someone else had been as discreet. (R CHARD wal ks
around | ooking for a place to hang his coat. Ddn't

hear CHYE s last remark)

You know, | wanted to tell her | desire her white body,
| have wet dreans about it, but —

| know what you mean, | think. You can't say it?

Say, say, that's what's bloody wong with me! (Sl unps
on settee inahuff) | don't have to say things Iike
this. I'm H’ust supposed to do it. But how the hell
can you tell - Tell! Gve ne a chance! Say, tell,
nothing but bloody words. | mean how can | suggest

it —I tried, you know - without actually saying
‘let'sdo it? It surely sounds crude, doesn't it.
Except in the pictures. This sort of thing happens
dam easily in films. (Sings nockingly) Let's doit ...

It's funny, isn't it? You can't have your sex and its
a problem You have sex and it's a problem Wat sort
of place is London anyway?

| don't get you. If you have it, but be careful, why
should it be a problen?

What about consequences?

You nean babies? (Door behind opens slowy, HUA is
seen energing. She stands unnoticed behind, |istening.
She is in her nightgown)

Yes, if they cone out at all.

O no, no. | be careful if | doit.

That's perfect. Easier said than done man. But you
can't always be careful.

My brother nmeans ne.

(Turns around suddenly) HUA  (Looks at CHYE, a |ong
| ook) But | thought you were in Edinburgh?

Yes, but | decided to come back. (Walks towards the
front of the stage) |'mworried about ny baby.
(Al nost defiantly)
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Baby?

Yes. (Tapping her stomach) Baby here. (R CHARD, very
surprised, looks at CHYE again. CHYE nods)

['m sorry.

|"m sorry too. For baby. Wat shall | do to hin? Since
George doesn't want himand | don't want him

Soit's George, is it?

Yes, it is Ceorge. And he does not want baby. Wat
shall 1 do to hinP

Do to hin? Hua you're not thinking of an .. abortion....?

| am The nore | think about it the nore it means the only
way out. Wat shall | tell honme?

Wiy doesn't George want the baby?
You're kidding, you don't expect himto want it?
(Very distressed) [It?

No, no - | say that nerely because | don't know the sex.
Hua, do you have to be so touchy? |'ve been telling you,
we've talked this over before Richard came - there's no
other way out but this. | knowits brutal. But think of
the fol ks back hone. Think of Pa and Mummy. The news
that you are pregnant - and by a white man - will hit
themso brutally ... Especially Mimy. Al the things
she's been saying before you cane here. Besides if you
continue in your studies, can you afford to have a baby?

You know | can't.

So, what choice have you? Look Hua, it's Decenber now.
Your examis not till late June. This year, isn't it?
If you're going to have the baby, by June or July you'll
be in no condition to sit for it. And how are you going
to explain to hone?

Wiy not be straight with your parents. Tell themthe
news.

That perfect, ha. (Slightly snorting) Richard, you
don't know ny nmother. Every time she hears that one of
us has been out with some En?lish ?irlsshe goes into fits.
If she hears about Hua, she'll collapse.
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| know what you nean. Bat she'll have to take it
eventual ly. |f anybody has to suffer it better be
the older folks. They've probably been through quite
a lot already and one more - it wll hurt them- but
they're tougher than you think, surely.

You think so, Richard?

But what are you saying Richard LinP Something happens
to us here and they are made to suffer back honme? That's
perfect!

(Deliberately) Wuld you rather Hua suffer by going
through an abortion?

| don't know. It does seemunjust that they shoul d bear
the brunt of what we do. If Hua goes through the abortion
and the folks at honme are not told, we may be able to
cover up here.

But Chye, why do you talk about unjust, about covering up
something, something guilty. Wat has Hua done that is so
wong that it nust be covered up? | admt she sought to have
been nore careful. And I, | should not have praised her

for being able to adapt herself quickly to London. But

it's done, a life has been convelved. (Pause) You know,
it's really not ny business, but as a close friend and |

\glou! d advise against an abortion. But it's really Hua's

eci si on.

(Goes up to RICHARD and touches himgently on the shoul der)
Thanks Richard. | really agree with you so nuch. But what
Chye says about the folks at home .... (Looks helplessly
at her brother)

"Il make sone coffee, ok? Excuse me. (Coes to the
ki tchen)

\é%zlitever you decide to do, Hua, | ... | like to be able to
elp ...

O thank you, Richard, thanks. (Leaves her head on his
shoul der. He gently takes her in his armand conforts her)

Talk to me if you like. It helps, | think.

| don't know what to do if you're not around. CHYE
remnds me so nuch of ny father .. Stern, upright ...
Wat will he say, | wonder .... (Pause) You know what
he'Il say. You should have continued wth Richard. He
al vlvays thought | broke up the relationship. He likes you
a lot.

Hua -

Ch I'mnot blamng you. (He holds her closer) I'm only
glad you' re around now, Richard.
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The Ang's flat. HUA is seated, reading. Not yet big-bellied, but her
pregnancy is plain to see. Reads for a while. Knocks on the door.
Hua rises, goes to the door and lets in SALLY.

TI ME:

SALLY
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HUA

SALLY

HUA

SALLY

Late March.

H Sal, come in.

Hey, how are you? | saw these lovely oranges and bought
some. (Gves oranges to HUA who receives them

Thanks. St down, Sal. I'Il just put these in the

kitchen. (SALLY sits down. Sees what HUA has just been
reading and thunbs through it. HUA comes out)

So | see you are making preparations to be a nother.
(I'ndi cates book)

O that. It was given to ne by a classmate at School.
You know Harr%/. He's a pacifist and was one of the
speakers at the demonstration last time. Remenber?
(Realizing suddenly) 0, I'msorry, Sal, | forgot you
didn't go.

Benjam n Spock. Spook. The name is famliar, isn't it
Hua? Were have we heard it?

O he's the nost famous name to Anerican mothers. Hi's
book on child-careis used in nost Anerican hones —

Ytles, but he's been in the papers recently about something
el se.

Yes, he's on trial now He's been accused of hel Ei ng to
resist draft laws on Vietnam Harry says Dr Spock wi ||
ﬁrobably be found guilty and jailed. It's going to be
ard for him at his age - he's 70 plus | think.

Wat does the book say, Sal?

(SALLY picks up the book; a letter falls out, a blue
airletter)

O I'msorry, Hiua. It's all right, I'Il pick it up.
(Picks it up and hands it to HUA) From home, Hua.
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Yes, from ny uncle Seng. He wants to know why ['ve
stopped writing.

It remnds nme, Hua. | thought | saw an airletter with
asimlar mark as | came in. Shall I go to get it?
(Gets up. HUA looks at her alnost pleadingly and lets
out a small groan)

0o-0..
I'm I'msorry Hua, if you'd rather not ..

Perhaps you'd better get it, Sal. It's been there for

3 days already. |'ve been dreading to read it. It's ...
fromny father. | recognise his witing.

(SALLY gets up and goes outside. Hua goes
over to the table, picks up a letter-cutter
and returns to the sofa. SALLY comes back)

Yes, Hua, |'mafraid its fromyour father.

Please read it for me, Sal. Here (Hands her letter-
cutter. SALLY cuts open the letter)

You sure you want ne to.
Yes.
Vell, ok. (Takes letter out and reads) "My dear Hua,

| am di sappointed in not hearing fromyou in 3 nonths.
Your brother wites regularly and says you are well,

but will not say anymore. | hope everything is all
right. | exPect you to wite and tell ne yourself."
(Pauses and | ooks up)

Pl ease go on.

"Your mother is well and getting herself excited over
the comng big event in our famly. You will be the
first to know Geok is getting married in a nonth's
tinme and she and Kai Cheng hope to upend their
honeymoon in London..."

O Cod, no, no ... Are you sure, Sal, are you sure?
(Goes over to SALLY) O let ne read it nyself. (Takes
letter and reads. Then closes her eyes as if trying to
concentrate. Reads letter again wping her eyes. Then
stares with wide eyes at SALLY. SALLY |ooks at her
ruefully, then stands with hands outstretched as if to
confort. Hua slunps on the sofa, face downwards.

SALLY | ooks on hel pl essly)

Hua, what are you going to do?
| don't know

Hua, why don't you, why don't you..... ?
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HUA Do what Sal ?

SALLY Good lord, | don't know whether | should say this or not ...
HUA Pl ease, Sal, what are you trying to say?

SALLY Wiy don't you go away sonewhere when Geok and her husband

come here. You can say that you have to go away on a
course-work outside London. (HUA is silent, head bowed)
This is one way, Hua, if you don't want themto know,

Hua.

HUA You think it will work Sal? They'll never believe ne.
Anyway how can | do a thing like that. Geok'|l never
forgive me if .... (HJA seems lost in thought. Folds the
letter she's still holding al most unconsciously.)

SALLY But Hua, what choice have you?

HUA | have a choice, Sal, though its not mine.

SALLY What choi ce?

HUA Aborti on.

SALLY ABCRTI ONI

HUA Abortion, yes.

SALLY You mean ... (Horrified look on her face)

HUA Yes (Firmy)

SALLY Hua, no, you can't nean it ... You can't, can't take away a
life, just like that ..... It's, it's ... (Turns away)
It's not right. Hua .... its ... its sinful, Hua, to
take a life.

HUA But isn't it just as bad, what you are suggesting, Sal?

SALLY Yes, but that's different, Hua. But this, this ... you
can't go through with it, Hua; after what the Pope has
ruled .....

HUA You forget I'mnot a Catholic, Sal. Besides, as you said ...
(Shehgets up and goes to the front of the stage) | have
no choi ce.

lights
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Act Il Sc 2

The Ang's flat as always. On a table, HUA is seen witing with stacks of
books on it. She opens a book, flips through it and then closes it,
obviously tired. Holds her forehead in fatigue, drops her pen on the
table and | eans back against her chair, apparently exhausted. Tel ephone
rings and she gets up with sone effort, and |eaves the roomw th the

door slightly open. Half a minute gone and RI CHARD enters after knocking.
He | ooks around, goes to the kitchen and then goes out, and then returns
and sits down. HUA returns.

HUA H, Richard, you've just cone?
RI CHARD Yah, you left the door open, so ....
HUA O yes. | was on the phone. That was ny playmate,

Gorgio. Anyway how s Sarah? | hear she's back in
London. (RICHARD is taken aback by her inquiry).

Rl CHARD How di d you know? | mean, about Sarah?

HUA O Chye wote to say so. You wite to him don't you?

R CHARD Yah.

HUA But how are you getting on with her, Richard?

Rl CHARD Sarah? O hard to say. | like her, | may even be in
love with her and —

HUA How does she feel about you?

Rl CHARD That's what | like to know She range up just before |

came. (Pause) It's so different down here. You know
what | nmean now, Hua. That | can feel this way, the way
she just cones and goes when she pleases ... sonehow |
feel this is different from home. (Sits down) Down
here, the girls are really enancipated. They are
sexual |y equal with nmen. Un honme et une femme. You
know that French film A man and a woman. That's what
it"s like here. And its marvellous (Pause) You know
what it's like back home. A girl allows you to make
love to her on condition that she gets something for it.
Marriage. Oherwise, don't you dare. Isn't it like that
Hua? ?I—UA nods approval) Funny | don't know why | was
not able to see through it. A boy lies down with a girl
back home and she giving himsomething precious - her
body. Surely. But what does he give in return? Hs
soul, | suppose. (He looks at her, as if seeking her
agreenent).



HUA O | agree with you, now, even though —

Rl CHARD Yah, nen have no virtue to lose at hone, only wonen.
They are virtuous goddesses. Man, nen are nerely
vul gar nortals who dare to do indecent things. No
body to give, no virtue to |ose.

HUA You've put it so well, Richard.

RI CHARD Perhaps. But think of the frustration this sort of
sexual ethic is responsible for Hua. For the sake of
this medieval jewel called virtue, the mgjority of
our girls back home repress thenselves, frustrate
thensel ves. That's why they are always nore keen on
marriage then man. But how are you, Hua? |'m sorry,
| came to see you, not to come out with all these.
(Pause) You said it was George just now on the phone?

HUA Yes, but | could never call himthat now. Gorgio is
nore suitable. Not so famliar which sums up ny
feelings for himnow

Rl CHARD Excuse ny curiosity, Hua, but you have not seen nuch
of himsince ... since you were like this, eh Hua?
(HUA looks at himfrankly, then |owers her head)

HUA No. The first few weeks after | found out about ny
pregnancy, we sort of drifted apart. | hardly see him
at the School ... He will ring up now and then, but ....

RI CHARD And tonight, just now?

HUA Rung up to say he's going back to Rone for some famly
matter.

RI CHARD I's he com ng back?

HUA He didn't say. | wanted to ask him to ask himto
stay - or at least say when he will come back, but ...

RI CHARD You should have, Hua. [I'Il be happy to ask him about
it, | know himquite vwell —

HUA No, please, Richard. Perhaps its better this way. (Hua

| apses into silence. RICHARD realizes this part of
their conversation is over and is silent too. Then he
picks up The Mrror and flips through it. Pause for

a mnute) HOW S the situation back home, Richard?
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O you nean, withdrawal and all that eh?
Yes.
Vell, it sounds not too bad according to The Mrror here.

Wiat does it say about us?

Let's see. (He turns the pages) Here, see Hua, there are
4 articles about the economc consequences of the British
pul I -out. (Hands 4 pages to her) 2 are optimstic and 2
pessimstic. (HUA |ooks through)

Do you really think we could make it? |f about one-
quarter of our econony depends on the British spending,
what will happen if Britain suddenly pulls out? Wuldn't
there be mass unenployment and all that?

(Looki ng downwards and wal king thoughtfully) | really
don't know. | really don't know what the hard economc
facts are. Surely, there's going to be a lot of people
engloyed by the British who wll find thenselves without
jobs. | can think of two cousins, one working at Chang
and one at Seletar. (Pause) Wuldn't it be 1ronic if
came hone in 2 years time and oouldn't go back to a
Government job, eh? (Chuckled) But the next Mrror
should be here any day. Let me see. (CGoes out of the
door and cones back, unclipping the latest Mrror) Hey,
Hua, you won't believe it. (Waving the Mrror] See

Good old Mrror. You know, Richard, you are right, it still
remains the best source of information about Singapore. (He
hands the Mrror to her. She flips through while Richard

sits down)

Yah, it's a weekly, but comes so fitfully. Some weeks
not hing, next week 2 comes, one fromthe H gh Comm ssion
here and one from Qulture. Funny, even though the news
IS IargeIK slanted pro- us, | always get the feeling,
reading The Mrror that sonething exciting is always
happening on that little island. Eh, what do you say,
Hua?

Yes, feel the same too. London's fun, but not exciting
inthe same way. | sonehow do not feel involved, not
even in that demonstration the last tine. (Pauses, puts
both pal ns of her hands on her belly, taps It twce,

| ooki ng downwards) Except this involvenent. Wich is
the wong kind of involvenent, a sexual involvenent. |
shoul d have stuck to an intellectual involvenent. The
only tinme when | felt really involved was when | was a
school debater. | renenber once when we debated MG S
and we were proposing and the subject was "Singapore

has no future except as part of Malaysia". | really
felt wth it. | felt so not after speaking, | had to

| oosen the school tie. And now, this wthdrawal thing
and our eoonony endangered ... Even though | don't

think | have relations or friends who are affected by
it, I can't help feeling that somehow, | wll be
affected. That we'll all be part of it, we'll all get

i nvol ved.
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| know. But —

You might as well know who.
Who?

Gorgio

G orgio?

Yes, @Gorgio.

Gorgio! You nean the block who ran after Sally the
other day! (HUA does not even nod) But why hin? |
shoul d have guessed ... If 1'd known he was that sort
of bugger, | would have ... (Paces up and down angrily)
Hua, why didn't you tell me you were going up to see
hin? You told me you were just going with sone friends.

Isn't he a friend?

Friend? To do this! | should have asked who you were
going to see. | nean ... to think that Sally was
responsible for him comng here and neeting you.

(Pause, Goes up to her as if to confront, then holds
back)

How coul d you do this Hua? \Wat a Christmas present?

I'm sorry, Chye. (Breaks down suddenly) G - [I'm
sorr?/ .| thought, | thought we could solve the

prob em. | vvantedto tell you.. I.. | thought
Gorgio would agree to .. | went up to see him and of
course he does not want the child ... and | thought,
fine, | don't want the baby either ... But, but, how
can | go through an abortion?

(Runs towards her brother, slunps upon him sobbing
bitterly)

What shall | do?
(LI GHTS OFF for mnutes)

About 3 hours or so later. CHYE reads fitfully. It isTheMrror
heisreading; picks it up, reads a line or two and toSSes 1t down.
Paces up and down, picks up a magazine and tosses it down again.
Knocks on the door. CHYE opens the door and lets in Rl CHARD.

CHYE

Come in.
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Hua, what? Too |ate for what?
For an abortion?
No - | nean no, you're not thinking of that, Hua.

Isn't it the best way out? | went to see Dr Blak
yesterday. Though |"d better prepare for the worst.
He said the abortion could take place in a nonth. You
know what el se he said? There isn't a long waiting
list, yet. You're lucky, he said. Lucky, huh!

Hua, Hua -

But all the sane, he's not that bad, R chard. He
advised against it. Said he would speak to Prof
Harrison, the Dean, about ny exans. Mybe they coul d
make special arrangements just for nme. (Pause) O
Richard, | want the baby, but how can | when .... Is
there only one way out?

O, Hua, how can you talk like this? Hua, we've talked
this over many times. Wy should there be a way out?
Wy out? (CGets up, paces the roomand continues
earnestly.) Hua, please, forget Gorgio, forget your
parents, forget your sister comng - forget them Hua
- think only of whether you want your child or not.
(Pause) Please, Hua, don't decide in desperation.

O, what's the use, what's the use? Gorgio's gone,
Chye's not around, Geok and ny brother-in-law are
comng and they don't know ... and nobody ... nobody
cares .... (Weps suddenly, her head slunped on the
sofa. RICHARD | eans over, concerned but undi scouraged)

Hua, please, its not that bad. You have friends -
Sally's here. I'maround and ... Chye can cone down
any tinme.

But why do | have to go through all this?

But Hua, its done. It's done, already, don't you see?
And the next best thing to do is to go through with it,
Hua. Show that G orgio bugger you'll nanage without

him baby or not. The best answer to his kind of
behaviour is to do what he |east expects you to do, Hua -
have the baby. (She gets up, turns around and seeks the
confort of his arns)
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I'm so confused now, Richard.

Maybe |'mnot qualified to speak being a man, Hua. But,

but - you know Hua - | think this is the best way. |
know you are worried about the folks at home, they'll
talk like hell, they'll be scandalised. It'Il be a one-

nonth, perhaps two-nonths wonder, but they'll accept it.
| know of a friend's sister in the same situation. And
after it was all over and accepted, the nother was so

thrilled at having a grandchild actually born in London.

But Richard, that usually happens when the child is
legitimate and.... well, Asian if not Chinese. M
precious one will be illegitimate and by his |ooks, ny
relatives woul d know what |'ve been up to in London.
It won't be easy at all.

| know it won't be easy. |'mthinking of sonething else
which just occured to nme. So you go ahead and have a
baby here, and you'll very Iikele]/ stay here in London
for another year or two and by the time you get back,

wel |, there won't even be a one-nonth, two-nonth scandal.
Nobod¥1 woul d have heard of it at all. And if they did,
say the father would be comng later.

You really think so? (Softly said, alnost pleadingly.)
Yes, | do. Look, will it make you feel better if I tell
you that Sally's comng later. W were talking, and
somehow she sensed you'll be needing someone around. So,
if it's ok with you, we've decided to take turns to stay
here with you. Until Chye comes back at |east.

Are you both really going to do this?

Yes, we've talked it over. What's there to prevent us
from doing this?

But | thought you were staying with Sarah?

Surely, but she knows about you and she'll understand.
Don't worry, Hua, you'll see.

And is Sal comng tonight?

Yes, we arranged to. She said about 9 or so. Should
be here any nonent now.
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O it would be a lot better to have you and her around
at this tinme. (Pause. Then knocks on the door) O,
that could be her!

(RI CHARD opens the door to admt not Sally but Sarah.
Sarah has a small packet. She winks at R chard and
goes to say hello to Hua.)

How are you, Hua?

I"m all right, as you can see. Richard's been like a
guardi an angel to ne.

So | see. (She says this archly and know ngly | ooks

at him Then hands over packet to HUA) | thought |'d
bring a little something for you, Hua. Nothing nuch,

but appropriate for the comng occasion, | hope.

O Sarah. Thanks a lot, its sweet of you.
Wat is it, Sarah? Looks |ike a book.
It is! (HUAtears it open excitedly)

Hey, |ook another book on child care and ... (Looks
carefully at the cover) by Benjamn Spook. (Rubber
nipple falls down. HUA picks it up). Hey |ook!
(Dances excitedly) | can't go wong, can |, wth 2
such books. O thanks, thanks, Sarabh.

(Goes up to Sarah and enbraces her. RICHARD joins
themin reciprocal enbrace. Knocks on the door.
RI CHARD goes to the door and opens to admt SALLY).

Come in Sal, cone and join the celebrations.

(Takes her hand and hands a surprised SALLY over to
the other 2 girls, who link hands with her and start
to prance. A packaged present she is carrying drops
on the floor. Richard links hands with themand start
to sing "All You Need Is Love". The rest join in and
begin to dance in circles, singing, "Al You Need is
Love".



